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How  is  con temporary  a r t  de f ined  b y  p roce ss ,  per fo rmance  and  
exh ib i t ion  and  a t  w ha t  po in t  does  the  a r t i s t  s ta r t  to  los e  cont ro l ?  

C h r i s t i a n  J an ko w s k i ,  T r a c e y  E mi n  a nd  K i r s te n  S t o l t ma nn  a l l  a i m  t o  
f o rmu la te  a  co nn ec t i on  w i t h  t h e  v i e wer  by  h ow  t he y  f i na l l y  e xh ib i t  t he i r  
w o r k  i n  t h e  a r t  g a l l e r y .  I n  t he  g a l l e r y ,  t he  w o r k  i s  re ve a le d  t o  t he  
v ie we r  a n d ,  t o  so m e  e x te n t ,  t h e  a r t i s t  l o se s  au th o r i t y  o f  t h e i r  w o r k  
w i t h in  t h e  e xh ib i t i o n  spa ce  to  t he  v ie w er ’ s  sp e cu la t i on .  P roce ss  
f un damen ta l l y  de f i n es  Ja n ko wsk i ,  E min  an d  S to l t man n ’ s  p ra c t i ce ,  b u t  
t he  t ra ns fe r r i n g  o f  t h i s  i n to  t he  g a l l e r y  can  b o t h  a t t r ac t  an d  re pe l  t h e  
a ud ien ce ,  wh i ch  p r omp t s  t h e  que s t i o n -  h ow  d oe s  t he  w o rk  s t an d  wh en  
t he  a r t i s t  i s  no t  a r o un d?  Dad a i sm en cou rag ed  a r t i s t s  t o  s t r i ve  b e yond  
t he  expe c te d  an d  c rea te  n ew  va lu es  w i t h i n  t h e  g a l l e r y  spa ce ;  t h e  a r t i s t  
h e ld  t he  co n t r o l  a s  t h ey  he ld  t he  i d e a .   D ad a i s t s  we r e  no t  con ce r n ed  
w i t h  co n v en t i o na l  a es t he t i c s ;  i n  t h e i r  wo r k s  t he  b ou nd a r ie s  be t w ee n  a r t  
a nd  l i f e  came  to ge th e r .  Dad a i s t s  sha pe d  th e  b re ak t h ro ug h  o f  wha t  i s  
f r e qu en t l y  n ow  c l a sse d  a s  a r t -  ‘ Th e  an t i t he s i s  o f  e ve r y t h in g  t h a t  
cons t i t u t ed  t he  p re va i l i ng  s t y le ,  t he  mos t  v i ab le  a l t e rna t i ves  t o  t he  
e mp ha s i s  o n  se l f  e xp re s s io n . ’  ( Jo ne s .  19 91 .  83 )  I n  19 17 ,  Ma r ce l  
D uch a m p  e xh ib i t e d  a  u r i n a l ,  “ F ou n t a i n ”  i n  t h e  g a l l e r y  s pa ce .  T h e  u r i n a l  
d eco ns t r uc t ed  w h a t  cou ld  b e  c la s se d  a r t ,  an d  t h e  se l f  e xp re s s i o n  o f  
t he  a r t i s t .  T he  s ig na tu r e  o f  t he  m an u f ac t u re r  ( no t  t h e  a r t i s t ‘ s )  w as  
p re se n t  o n  t he  u r i n a l .  T h e  exh ib i t i ng  o f  a r t  b eca me  a bo u t  t he  v i e w er  
b e in g  ma n ip u la te d ;  t hu s  t he  a ud ien ce  w e r e  p up pe ts  t o  t he  a r t i s t  w i t h in  
w ha t  can  b e  de f i n ed  a s  t he i r  t e r r i t o r y  ( t h e  ga l l e r y ) .  D a da ism i s  a  
f un damen ta l  i n f l ue nce  o n  co n te mp or a r y  a r t ,  a nd  t he  w o r ks  a nd  a r t i s t s  
e xam ine d  i n  t h i s  e ssa y .  A t  t he  sa me  t ime ,  t h e se  a r t i s t s  sho w r es p ec t  
t o ,  w h i l e  d ep a r t i ng  f r om,  t r a d i t i o na l  c r e a t i ve  n o t i o ns .   J a nko w sk i ,  Em i n  
a nd  S t o l t ma nn  a l l  a im  t o  en ga ge  w i t h  t he  v i ew er  t h r ou gh  p ro ce s s ,  
p e r fo r ma nce ,  co n t r o l  a nd  e xh ib i t i on ,  t h ese  t e r m s  f o r m  t he  e ssa y ’ s  su b  
t he me s .  

Per fo rmance  and  Cont ro l .  

“ F use  a r t  an d  l i f e  i n  e ve n t s  t ha t  r ese mb le  t h e a t r e ”  ( Jo ne s .  19 91 .  83 )  
T r ace y  E mi n  c re a t es  a  p e r fo r ma nce  w i t h  he r  l i f e  an d  a r t ,  w i t h  n o  
p laye r s  b u t  h e r se l f .  T h e  v ie w e r  i s  g r e e t ed  w i t h  t he  e xp e r ien ce  o f  E m in  
i n  t he  g a l l e r y ,  bu t  no  T r a cey .  S he  i s  t h e  ove r w h e lm in g  c on t r o l l i ng  
f ac t o r ,  a nd  d om ina te s  t he  co nn ec t i on  b e t wee n  he rse l f  a nd  t he  v i e wer ,  
a s  sh e  do es  no t  a l l o w  t he m t o  t h i n k  f o r  t h emse l ves .  E m in  g i ve s  u s  
e ve ry t h in g  ab ou t  he r se l f  a n d  i t  i s  o u r  j ob  t o  ch o ose  w ha t  t o  t ake  a w ay .  
As  A rd en ne  a rg ue s  ‘ A r t  i s  by  i t s  ve r y  na tu r e  a  ma jo r  f o r mu la  f o r  h um an  
e xp re s s io n ,  i t  ha s  t he  a u t om a t i c  po we r  t o  se t  t he  f o r m s  o f  l i f e -  a l l  
e xpe r i en ce  i s  a  p a ss ing  a c t i o n . ’  (A rd e nn e .  20 04 .1 3 )  The re  i s  n o  do ub t  
t ha t  Em in  u se s  h e r  a r t  as  a  f o rm  o f  ‘ se l f  e xp re ss io n ’ .  S h e  ho lds  
n o t h in g  ba ck  a nd  i s  c re a t i n g  a  v i su a l  au to b io g r a ph y  w i t h in  t he  w o rk ,  
whe n  Emi n  t e l l s  t h e  s t o r y -  she  i s  i n  co n t ro l .  Th e  v ie we r  e xpe r i en ces   
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Em in ’ s  s t o r y ,  b u t  i s  un ab le  t o  i ma g in a t i ve l y  r e c re a t e  t h i s .   T he re  i s  
u ndo ub te d l y  so me th ing  a gg ress i ve  su r ro und in g  t h e  name  o f  T ra cey  
Em in ,  b u t  a s  you  b eco me  m or e  i n fo r m e d  a bo u t  t he  l i f e  sh e  ha s  l e ad ,  i t  
b eco me s  e v ide n t  t he  wo rk  i s  a l so  w r a cked  w i t h  vu ln e ra b i l i t y .  Th i s  i s  
whe re  E min  ha s  ‘ p ower ’  bu t  she  d oe s  n o t  ma k e  i t  c l ea r  t o  t h e  v i e we r  
t ha t  t h i s  i s  w ha t  sh e  i s  a c tu a l l y  e xp r ess ing .  We  can  v i sua l i se  e xce r p t s  
f ro m he r  l i f e  t h r o u gh ou t  he r  w o r k ,  bu t  i t  i s  t he  “ p ass i ng  ac t i o n ”  
(A rd en ne .  20 04 .1 3 )  wh i ch  she  f a i l s  t o  p ro cess  on  a  p e r f o rman ce  o r  
co n t r o l  l e ve l ;  a s  w e  a re  n o t  p a r t i c i pa t i n g  w i t h i n  he r  e xh ib i t i on ,  w e  a r e  
co n t ro l l e d  i n  i t -  E m in  pa sses  u s  n o t h in g .  E m in  ca nn o t  co n t ro l  
r e l a t i on s h ip s  i n  h e r  l i f e ,  b u t  t h i s  f a c to r  sh e  co n t ro l s  w i t h i n  he r  a r t  
wo rk .   

 

 

 

Eve r yon e  I  ha ve  eve r  s l ep t  w i t h  ( F ig u r e  One )  h igh l i g h t s  E m in ’ s  d es i r e  
t o  dom in a t e ,  wh i c h ,  i n  t u rn ,  ove r wh e lm s  a nd  i so la te s  t he  v ie wer .  The  
o b je c t  i n  qu es t i o n ,  a  t e n t  i s  e mb ro id e re d  w i t h  t h e  na me s  o f  a l l  t he  
p eop le  E m in  h a s  e ve r  s l e p t  n e x t  t o ,  o r  h ad  se xua l  i n t e r c o u r se  w i t h .  
Man y  d o  no t  kno w th a t  so me  o f  t h e  pe op le  na me d  on  t he  t en t  we re  no t  
se xua l  p a r t ne r s  b u t  f am i l y  m em be r s  w h om sh e  ad o red .  T h i s  l i t t l e  b i t  o f  
e x t ra  i n fo rma t i o n  i s  wh e re  t h e  vu lne r a b i l i t y  w i t h in  E m in ’ s  a r t  l i e s .  
Con ven t i o na l l y  a  t e n t  i s  t o  p ro t ec t  u s  f r om t h e  e lemen ts .  Some  
a sso c ia te  a  n ig h t  i n  a  t en t  w i t h  an  a d ven tu re ,  o r  exc i t e me n t ,  a  
p lea san t  esca pe  f r om d a i l y  l i f e ;  w h i l e  f o r  o th e r s  i t  i s  a  s lee p le ss  n ig h t  
a nd  excu r s io n  t h e y  co u ld  d o  w i t ho u t .  A  t e n t  a c t s  a s  a  t e mp ora r y  h om e  
f ro m ho m e ,  mu ch  l i ke  a  r e la t i on sh i p  wh e re  t he  o th e r  p e r so n  be co me s  

F igu re  O ne .  T ra cey  E m in .  E veryo ne  I  h ave  e ve r  s l e p t  w i t h  1 96 3 -
1 99 5 .  1 22  x  24 5  x  2 15  cm.  Ap p l i q ue  t en t ,  m a t t r e ss  a nd  l i gh t .  

(Merec k .  20 02 .  33 )  
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o ne ’ s  o th e r  ha l f .  Y e t ,  some  pe op le  su f f e r  t o rmen te d  re la t i o nsh ip s ,  l i ke  
t he  i d ea  o f  b ra v in g  a  n igh t  i n  a  t e n t  r a th e r  t h an  i . e .  yo u r  own  be d .  Th e  
p ro ce s s  o f  embro id e r y  i n  e a ch  n am e  sup po r t s  t h e  a rg um en t  be i ng  
f o rwa rd ed ,  t ha t  t he  t en t  i s  co mp ara b le  t o  a  re l a t i on sh ip  a s  i t  “ r e f l e c t s  
t he  l a bo u r  i n vo l ve d ,  no t  on l y  i n  t h e  ma k ing  o f  t h e  wo rk  i t se l f  bu t  i n  t h e  
m ak in g  o f  r e la t i on s h i ps ,  t r ad i t i o na l l y  a  f em in in e  t ask ”  ( Me r eck .  2 00 2 .  
3 3 ) ;  ea ch  s t i t ch  b e co me s  a  m em or ia l  ac t  t o  l o ve r s  p a s t .  H ow e ve r ,  
Em in ,  i n  t h i s  w o r k ,  i s  n o t  a sk ing  u s  t o  t h in k  o f  ou r se l ve s  a nd  c a m p in g  
h o l i d a y s .  B eca use  t h i s  i s  E m in ’ s  pe r fo r ma nce  n o t  o u r s ,  h e r  ‘ f u l l  a nd  
e mp ty  mo me n t s  o f  t h e  eve r yda y  wh e r e  he r  o rga n i sa t i o n  i s  a  s t ru gg le  
w i t h  d i so rd e r ’  ( A r d en ne .  2 00 4 . 26 )  a r e  so  se l f -  e xp re s s i ve ,  w e  c a n no t  
b eg in  t o  t r y  t o  o rg an i se  t h e m f o r  he r .  

K i r s t en  S to l tman n  i s  no t  s e l f i sh  a s  a n  a r t i s t .  T he  w o r k  i s  l i t e r a l l y  i n  
f ro n t  o f  yo u ,  b u t  i t  g oe s  b ey o nd  t he  v i sua l s  i t  p r o v i de s ,  by  p ro vo k in g  
i n vo l ve m e n t  f r om t he  v i e w er ;  t h i s  i s  an  i n te g ra l  s t r a t eg y  f o r  ad d in g  
m ea n in g  t o  t he  w o r k  she  e xh ib i t s .  Yo u  d on ’ t  kn ow  me  ( F igu r e  T wo )  
h igh l i gh t s  S t o l t ma nn  c re a t i ng  a  n e t w o rk in g  e x p e r ie nce ,  as  op po s ed  t o  
Em in ’ s  p e rso na l  p e r f o rman ce .  How t he  w in e  i s  d i s t r i bu te d  on  t h e  
g a l l e r y  f l oo r  sp e l l s  o u t  a  co n f ess ion ,  i t  ac t s  a s  a  ca ta l ys t  o f  
e xp re s s io n .  T he  sp i l l i n g  o f  t he  w in e  o u t  o f  t h e  bo t t l e  i s  com pa r ab le  t o  
t he  sp i l l i n g  o f  wo rd s  o u t  o f  d ru nke n  mo u t hs .  Th e  f l u i d  w ine  h a s  be en  
f i xed  a nd  co n t ro l l e d ,  t o  en ha nce  a  p ass ing  s t a t emen t  t h a t  h as  be en  
p aused  f o r  us  t o  re f l e c t  on .  

 
F i gu re  T wo .  K i r s t en  S t o l tm ann .  Yo u  do n ’ t  k no w  me .  20 06 .  (B log gy .  2 00 6 .  

Un pa ge d )  
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I n  F igu re  Two ,  S to l tma nn  p r o ves  s im p l i c i t y  ca n  co n t a in  comp le x i t y ,  f o r  
w he n  th e  v ie w e r  be co me s  i n vo l v ed  i n  t he  pe r fo r ma nce  c re a t ed  b y  t he  
a r t i s t .  Th e y  t ake  a wa y  som e t h in g  ab ou t  t h emse l ve s  t h a t  i s  
i n t r i g u in g . We  w an t  t o  kn ow  w h o  do es  no t  kno w  w ho  a ny m ore .  I s  i t  
a u t ob iog ra ph i ca l  o r  a  r e f l e c t i o n  o f  a  r e la t i o n s h ip  i n  he r  l i f e ?  A s  a  
v i e we r  w e  be g in  t o  q ue s t i o n  i n  a  wa y  t h a t  we  do  n o t  w i t h  E min ’ s  wo r k -  
a s  w e  a re  n o t  so  c o n t r o l l ed .  W e  can  e ng ag e  w i t h  t he  s t a t emen t  i n  f r o n t  
o f  us  an d  ab ou t  ou rse l ve s .   A s  B ren n an  o bse rve s  “Fo r  S t o l t ma nn ,  t o  b e  
a l l o w ed  t o  ma ke  s o me th ing  d um b  i t  mu s t  be  m ea n in g f u l ,  h ea r t f e l t  a nd  
u l t ima t e l y  vu lne ra b le . ”  (B re nn an .  200 7 .  Un pa ge d ) .  Em in  c rea te s  c l u t t e r  
f o r  t he  v i ewe r  by  n o t  ma k in g  i t  c l ea r  t o  us  t h a t  sh e  i s  ‘ vu ln e ra b le ’ .  
S t o l t ma nn  c re a t es  a  sp ace  f o r  us  t o  t h i n k  a bo u t  t he  ‘m ea n ing ’  o f  t h e  
wo rk  an d  t h e  i nse cu r i t i e s  w i t h i n  i t ,  t h i s  i s  h e r  s t r e ng t h .  S he  c re a t es  a r t  
w o r k  t h a t  i s  s t i l l  p r ese n t ,  l o n g  a f t e r  t he  v i e w er  ha s  l e f t  t he  g a l l e r y .  Sh e  
m ake s  w o r k  t h a t  i s  u n i ve r s a l  as  sh e  d i sp la ys  a  b a la nce  o f  con t r o l  
w i t h in  t h e  w o r k .  S h e  l ea ve s  o u t  i n fo r ma t io n  a b ou t  he r ,  so  t h a t  h e r  wo r k  
b eco me s  m or e  e ng ag ing .  Sh e  c re a t es  a  “ r ea c t i v e  p rac t i ce  t o  be  
e xpe r i en ced ”  (A rd en ne .  20 04 .1 5 ) ,  we  e f f e c t i ve l y  be co m e  a  ‘ l i v i n g  a r t ’  
w o r k ,  a s  w e  r es po n d  to  h e r  a r t .  We  d o  no t  kno w w ho  S t o l t ma nn  d oe sn ’ t  
kn ow  a ny m ore ?  W e  o n l y  kn o w w he n  we  f e l t  t h i s  w ay  ab ou t  so me o ne  i n  
o u r  l i ve s ,  whe n  we  l ea ve  t h e  ga l l e r y ,  a f t e r  v i e w ing  t h e  wo rk  t h i s  
se n t i me n t  p lays  on  o u r  m in d  w h i l e  w e  co n t i nu e  w i t h  ou r  d a i l y  l i v e s .  
The  wo rk  i s  a  ne t wo rk ing  e xpe r i en ce ,  i t  i s  e ssen t i a l  t he  v i e wer  i s  
co nn ec t e d .  

 

 

I n  Th e  pe r fe c t  ga l l e r y  (F ig u re  Th re e )  Ch r i s t i a n  Ja nko wsk i  c re a t es  
“ im pa c t  o f  t he  t h r ee  d im en s i on a l ,  w h i l s t  oc c up y ing  sp a ce  i n  a  f o r c e fu l  
a nd  p re sen t  mann e r ”  (Du n lo p .  1 96 5 .  9 )   

F ig u r e  T h r ee .  Jan k ows k i ,  C h r i s t i a n .  T he  p e r f ec t  G a l l e r y .  20 10 .  
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H e ap p re c ia t e s  t h e  ga l l e r y  i n  i t s  o w n  r i gh t ,  a nd  t he  v ie we r  a nd  t he  
g a l l e r y  ‘ co me  t og e t he r  t o  de to na te  a  ra d i ca l l y  ne w  an d  d i f f e ren t  
co nce p t  o f  scu lp t u r e ’  (Dun lo p .  19 65 .  8 )  a nd  i ns t a l l a t i on .  Jan kow sk i  
t ake s  a  b ack  se a t  t h r ou gh ou t  t h e  r en o va t i o n  o f  t he  g a l l e r y  an d  en ro l s  
t he  he lp  o f  Go rd on  Wh is t a n ce  (a  regu la r  f ace  o n  t e l ev i s i on  h o me  
m ake o ve r  sh ow s)  a nd  h i s  t e am,  t o  p hys i c a l l y  c r ea te  t he  p e r f ec t  g a l l e r y  
f o r  h im .  Jan kow sk i  c rea te s  a n  e l e me n t  o f  mys t e r y  su r ro un d ing  t he  wo rk  
i n  p rog re ss  a s  he  co n t ro l s  f r o m a  d i s t an ce ,  wh i l e  a l l ow ing  Wh is t an ce  
a nd  h i s  t ea m to  “b e  use d  by  t h e  a r t i s t  l i ke  a  p a in tb rush ”  (Pe r r y .  20 10 .  
1 33 ) . How e ve r ,  Jan kow sk i  t r u s t s  Wh is ta nce  an d  h i s  co l l ea gu es  t o  
c re a t e  t h e  wo rk  f o r  h im .  He  p o r t rays  no  se l f  e xp re ss ion  i n  t he  w o rk ,  as  
d id  Du ch a mp  w i t h  h i s  “ F ou n t a in ” .  I n  t h i s  w ay ,  Ja nko ws k i  i s  h ap p y  t o  
g i ve  c red i t  t o  t he  re a l  c rea t o rs  o f  t h e  wo rk .  He  ga ins  h i s  co n t ro l  
t h r ou gh  t he  l ac k  o f  i n fo r ma t io n  he  g i ves  t o  W h is ta n ce  a nd  h i s  b u i l de r s ,  
t ea s ing  t he m a t  r e gu la r  i n t e r va l s  b y  o n l y  d i sc l o s ing  s m a l l  d e t a i l s  ab ou t  
t he  p ro je c t .  Una w are  o f  i t ,  Wh is t an ce  an d  h i s  t e am p e r f o rm  t he  
c re a t i on  o f  Jan ko w s k i ’ s  w o r k ;  e ve r y  mo ve  th e y  ma ke  i s  r eco r de d  an d  i s  
p ro je c te d  on  a  l o w e r  l e ve l  o f  t h e  ga l l e r y  i n  t h e  e xh ib i t i o n .  I t  i s  t h e  s um  
t o t a l  o f  t he  sh ow;  o t he rw i se  t h e  ga l l e r y  sp a ce  i s  e mp t y .  

Th i s  e mp ty  ga l l e r y  s t and s  b a re ,  a  cu r i ou s  a nd  co n f us in g  spa ce  f o r  t he  
v i e we r  t o  occup y .  Th e  v i e we r  co mp lemen ts  t h e  l a bou r  o f  Wh is t a nce  
a nd  h i s  t ea m an d  p la ys  a  l i ve  pa r t  i n  t h e  pe r fo rma nce  o f  t h e  p ie ce ,  a s  
t he y  a t t em p t  t o  de du ce  th e  no r ma l  c o n ve n t i on s  o f  t he  g a l l e r y  sp ace .  
The  p ub l i c  spa ce  a n d  th e  pu b l i c  w i t h i n  i t  c re a t e  an  i n no va t i ve  
e xpe r ime n t .  Th e  a r t i s t  i s  t h e  pu pp e t  mas t e r  a n d  t h e  v i ewe r  i s  u n aware  
t he y  a re  pe r f o rm in g  a t  h i s  co mman d .  

Process  and  Exh i b i t ion .  

T r ace y  E mi n  c re a t es  a n  e xp e r ie nce  t o  be  l o oke d  a t  f o r  t h e  v ie w e r  i n  
t he  ga l l e r y .  He r  p r oce ss ,  m e t hod o log y  a nd  e xh ib i t i on  a re  a l l  pe r son a l  
t o  he r .  F o r  t he  m a jo r i t y  o f  t he  t im e ,  h e r  p r oce ss  r e l i e s  o n  d ra w i n g  on  
p as t  e xpe r ien ce s ,  a nd  e xh i b i t i ng  t he m.  T h i s  m e t ho d  de mo ns t r a t es  a  
f re sh  p ro ce s s  f o r  he r  as  a n  a r t i s t ,  a s  o ne  w ou l d  p re su m e  a t  t he  t im e  o f  
t he  even t ;  sh e  d id  n o t  kn ow  she  wou ld  use  i t  a s  a r t  wo r k .  Howe ve r ,  t he  
memor y  i s  n o t  f r esh ,  an d  t h e  au th en t i c i t y  o f  t he  e ven ts  o r  cha p t e rs  i n  
h e r  l i f e  s h e  i s  p re se n t i n g  u s  w i t h  mu s t  b e  be l i e va b le  t o  t h e  v ie w e r ,  i n  
o rd e r  f o r  t he  e xh ib i t i on  t o  e n ga ge  w i t h  u s  a t  a l l .  “ M y  Be d ”  ( F ig u r e  
Fou r )  r e s t s  up on  t h i s  p re m ise  t h a t  i t  i s  ne ce ssa ry  f o r  t he re  t o  be  
a r t i s t i c  va l i d i t y ,  f o r  t h e  wo rk  t o  su ccee d .  We  ge nu ine l y  n ee d  to  kn ow 
t ha t  i s  E min ’ s  b ed ,  j us t  a s  she  l e f t  i t ,  “ i t  w a s  con fe s s io na l ”  ( M er eck .  
2 002 .  13 4 )  o f  h e r .  ' L i e s  m ig h t  b i nd  yo u  t o ge th e r  w i t h  o t he r  p eo p le ,  bu t  
i t ' s  no t  wh a t  I  d o . ”  (Em in .  20 06 .  Un pa ge d )  He re ,  E m in  i s  de mo n s t ra t i ng  
t ha t  she  a ims  t o  co nn ec t  w i t h  t h e  v i e we r  t h ro ug h  t r u t h f u l ne ss ,  a  
f am i l i a r i t y  w i t h  t h e  v ie we r .   
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 A  b ed  i s  a  p lace  y o u  c l i m b  i n t o ;  yo u  see k  c om fo r t  f r om  a nd  u l t i m a te l y  
a  p lace  o f  r es t .  “ M y  Be d ”  ( F ig u re  F o u r )  i s  e mb ar r as s ing  t o  l oo k  a t ,  a s  
yo u  f e e l  as  i f  i t  l a cks  a  l o ve d  on e ,  t ha t  some o ne  sh ou ld  o f  p luc ked  h e r  
o u t  o f  bed  b e f o r e  i t  g o t  t h i s  f a r .  T he  b ed  a pp ea r s  t o  ha ve  be en  E m in ’ s  
l i f e  f o r  a  co ns i de ra b le  a mo u n t  o f  t im e ,  an d  g i ves  c lu e s  t o  t he  
e mo t i o na l  m ind se t  o f  t h e  a r t i s t  b y  t he  way  i t  ha s  be en  cu ra te d .  Th e  
sh ee ts  a r e  t an g le d ,  t he y  a pp ea r  t o r m en te d  i n  t h emse l ve s .  T he  
wh i t en e ss  o f  t he m d i sp la ys  a  c l ea n s in g  an d  pu r i f i ca t i o n  o f  wh a t e ve r  
h as  be en  g o in g  on  i n  t h i s  b e d ;  a s  pu re  a s  t h e  bo t t l e  o f  vo dka  t ha t  s i t s  
b es id e  i t .  “ V i s i on  c o me s  f r o m  o u r  e xp e r ie nc e  o f  l i f e ,  a n d  i t  i s  o n l y  
p oss ib le  t o  r e ac t  c r e a t i ve l y  w i t h  l i f e  a nd  t o  exp e r ie nc e  w i t h  f e e l i n g ” .  
(Dun lop .  19 65 .  9 )  Em in  g i ve s  u s  v i s i on  f r om e xpe r i en ce s  sh e  ha s  ha d  
t o  cop e  w i t h  i n  h e r  l i f e .  We  w a t ch  as  w i t h  a  m ov ie  a t  t h e  c in e m a ,  
w a i t i ng  t o  se e  t he  c on c lu s i o n .  I n  an  e xh ib i t i o n  E m in  c o me s  t o  no  
co nc lu s io n ,  sh e  s imp l y  ge t s  ou t  o f  b ed  a nd  t he  f ee l i ng  a sso c ia t ed  w i t h  
i t ,  t e r m s  i t  ‘ a r t  w o r k ’  a nd  m o ve s  o n ,  p resu ma b l y  t o  a no th e r  be d .   

Ch r i s t i an  Jan ko wsk i  t a kes  a  rad i ca l  s t an ce  on  e xh ib i t i n g  an d  t h e  
p ro ce ss  o f  h i s  wo r k .  F i r s t l y ,  he  sa t i r i ses  t h e  i de a  o f  t he  l a bo u r i n g  
a r t i s t  i n  Th e  pe r fe c t  ga l l e r y  (F igu re  F i ve )  b y  no t  ph ys i ca l l y  c re a t i ng  
a ny  f o r m o f  t he  en d  p ro du c t  he  e xh ib i t s .  T he  p roce s s  a n d  m e t ho do log y  
o f  t h i s  w o r k  a re  t he  e xh i b i t i on ,  as  J an ko w sk i  m ana ge s  t o  a l l u r e  t he  
v ie we r  t o  an  e n t i r e l y  va can t  spa ce .  A s  sh e  s t a te s  “ W e  s pe n t  a  g oo d  
m on th  c le an ing  t he  g a l l e r y ,  t a k in g  ou t  a l l  t h e  n a i l s  an d  sc re w s  a nd  a l l  

F i gu re  F o u r .  Em in ,  T ra ce y .  My Bed .  19 98 .  Ma t t r ess ,  l i ne ns ,  p i l l o ws ,  
r o pe s ,  su i t ca se s  an d  va r i ou s  me mora b i l i a ,  va r i o us  d ime ns io n s .  

(Mere ck .  20 02 .  13 7 )  
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t he  t h i n gs  s tu ck  i n  t h e  ce i l i ng  f r o m p re v io u s  e xh ib i t i on s ”  (A nd e rso n ,  
2 010 ,  un pa ge d . )  J an ko w sk i  c l e an sed  t he  g a l l e r y  spa ce ;  m uch  l i k e  t h e  
w h i t e  she e t s  see me d  to  c le an se  Em i n ’ s  a c t i v i t i es  i n  h e r  bed ,  t o  
re j u ve na t e  a  sp ace  t o  be  e xpe r i en ce d  b y  t h e  v i e wer .   

 

 

T h i s  i s  n o t  on l y  e xp e r i m en ta l  i n  i d e a ,  bu t  t o  e xpe r ie n c e  i t  l i ve  o pe ns  
u p  t he  v i ewer  t o  a  co mp le te l y  d i f f e re n t  co nce p t  o f  t h e  a r t  g a l l e r y ,  an d  
w ha t  sho u ld  b e  e xh ib i t e d  w i t h i n  i t .  R eco r d i ng  t h e  p ro cess  i s  
f un damen ta l l y  i n t e g ra l  t o  t he  e xh ib i t i on ,  as  i t  i s  t h e  on l y  p ie ce  
p re se n t ed  i n  t he  g a l l e r y ,  w h i ch  i s  o t he r w i se  a n  o ve rw h e lm i ng l y  u nu sua l  
sp ace  t o  t h e  v ie w e r .  To  s ee  a  t e le v i s i o n  s c r ee n  i s  h e r e  a  w e l c om e  
f am i l i a r i t y .  Ja n ko ws k i  w as  awa r e  t h e  c on cep t  wa s  c on te mp or a r y ,  s o  
d ec id ed  t o  r e ve a l  i t  t o  t he  v i ewer  t h r ou gh  so me th ing  w e  cou ld  a l l  r e la t e  
t o -  we  h ave  i t  s i t t i ng  i n  o u r  ho me ,  a  t e l e v i s i on .  Ho ck  s ta te s  “ We  
co ns t an t l y  ca s t  t h e  l u r e  o f  e xp ec t a t i on  a he ad  o f  us ,  h op ing  t o  ho ok  a  
d es i r e d  p ie ce  o f  t h e  f u t u r e .  Som e t h i ng  u n imag i na b le  a l w ays  t a kes  t h e  
b a i t ” .  (Ho ck .  16 .  2 0 01 )  Ja nko w sk i  h as  su cce e de d  on  e ve ry  l e ve l .  He  
h as  en t i ce d ,  h e  ha s  p ro ve d  t h a t  we  ca n  de f y  ou r  e xpe c t a t i o ns ,  e ve n  
w i t h in  t h e  w a l l s  o f  t he  e xp e c t ed  ( ga l l e r y  sp a ce )  a nd  h e  c rea te d  an  
e xh ib i t i o n  o f  t he  f u t u r e .   

K i r s t en  S to l tman n  use s  ed i t i n g  i n  he r  p r oce s s  a nd  m e t ho do log y ,  t o  a  
s t ag e  o f  cu r i o s i t y  i n  t h e  e xh ib i t i n g  o f  h e r  w o r k .  L i ke  E min ,  S t o l t ma nn  i s  
a c tu a l l y  c r ea t i ng  t he  w o r k ,  b u t  w e  a re  n o t  su r e  w he t he r  i t  i s  a bo u t  h e r ,  
a nd  sh e  ho lds  an  e lemen t  o f  mys t e r y  t h ro ug ho u t  h e r  p ro cess -  w h i ch  

F i gu re  F i v e .  Ja n ko ws k i ,  Ch r i s t i an .  Th e  pe r fe c t  Ga l l e r y .  2 01 0 .  
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e s ta b l i sh es  t he  m a in  co nn e c t i on  w i t h  t h e  v iew e r  i n  t he  e xh ib i t i o n .  I t  
co u ld  b e  a rg ue d  th a t  Em in  do es  n o t  h a ve  t he  a b i l i t y  t o  r e f i n e  a t  a l l  i n  
h e r  p r oce ss ,  t ha t  J an kow sk i  ha s  n o  ob jec t s  t o  r e f i n e  wh i l e  S t o l t ma nn ’s  
p ra c t i ce  s i t s  b e t w e en  t he m.  “ Je a lo u s l y  i s  a  b i t ch ”  ( S t o l t ma nn .  2 0 07 .  
U np ag ed )  d em on s t r a te s  S t o l tman n ’ s  ab i l i t y  t o  r eco ns t r u c t  t he  va l ue  
a nd  w o r t h  o f  m a t e r i a l s ,  w h e n  p la ced  w i t h in  t he  g a l l e r y .  T he  t h r o wa wa y  
p iece  o f  ca r p e t  b eco me s  p e r m an en t l y  r e f o r m e d  b y  t he  s i n k in g  w o r ds  o f  
t he  i n k .  

 

 

 

The  cap i t a l  l e t t e r s  an d  bo ld  p ink  o f  t h e  s t a t em en t  ap pe a rs  f i e r ce ,  
a ng ry  a nd  i n  yo u r  f a ce .  I t  p ro voke s  a  f em in i s t  r ea c t i o n  f r o m th e  v i ewe r ,  
n o t  on l y  du e  to  t he  ch o i ce  o f  co lou r ,  bu t  t he  emo t i on  ch ose n  an d  th e  
w o r d  “ b i t ch ” .  We  a re  su dd en ly  t r a n s p o r te d  t o  a  s cen a r io  o f  ou r  o wn  
w he r e  we  h ad  a  co n f r on ta t i o n  w i t h  a n o th e r  f em a l e ,  o ve r  a  ma le ,  a nd  
t he  f l ee t i n g  i ns t an t  i t  t oo k  S t o l t man n  to  l e t  t h e  i nk  s i n k  i n to  t h e  ca rpe t ,  
i s  co mpa r ab le  t o  t he  su dd en  ra ge  f e l t  wh en  s t r uck  w i t h  j e a lo usy .  Th e  
i n k  ca nn o t  b e  wa sh ed  o f f ,  o r  r e mo ved  i t  has  ca use d  a  s t a in .  Th i s  
p a r a l l e l ’ s  t o  t he  i na b i l i t y  t o  sh ake  o f f  t he se  emo t ion s  w h en  t he y  h a ve  
h app en ed  t o  yo u .  I t  i s  a n  e xp ress i ve  ou t c r y  t h a t  make s  a  d i sp o sa b le  
o b je c t ,  a ny t h in g  b u t  d i spo sab le  by  w ay  o f  a  g en u in e  emo t i on .  Once  
a ga in ,  we  a re  l e f t  t o  qu es t i o n  i f  S to l t ma nn  i s  ca r r y i n g  t h ese  f ee l i n gs .  
Ye t  i n  so me  w a ys  t h i s  be co m es  i r r e l e van t  i n  t h i s  wo r k ,  as  t h e  a r t  i s  
more  ab ou t  evo k in g  an  o u t c r y  f r om t he  v ie wer ,  su ch  a s  wh en  t he y  
r ea l l y  f e l t  t h e  w o r ds  S t o l t ma nn  i s  p r e se n t i ng  u s  w i t h .   

F i gu re  S i x .  K i r s te n  S t o l t ma n n .  Jea lou sy  i s  a  B i t ch  2 00 7 .  W oo l  
c a r pe t ,  I nd ia  i n k .8  x  10  f ee t .  ( S to l t m an n . 20 07 . ) .  
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Conc lus ion .  

C hr i s t i a n  J an ko w s k i  a i m s  t o  ma ke  t h e  v ie we r  se a rch  t h r o ug h  th e  
unkn own  and  un fami l i a r .  T racey  E m in  a t t emp ts  t o  connec t  w i t h  us  
t h rough  vu ln e rab i l i t y ,  bu t  w e  become  con t ro l l ed .  K i r s t en  S to l tmann  
n e t wo rks  w i t h  t h e  au d ie nce  a nd  we  b r i n g  ou r  e xpe r i en ces  i n to  t h e  
g a l l e r y  i n  o r de r  f o r  t he  w o r k  t o  suc ce ed .  T he  a r t i s t s  e xa min ed  i n  t h i s  
e ssa y  a l l  c re a t e  a  s ta ge  f o r  t h e  v ie w er  t o  p e r f o rm  u po n ,  Ja nko ws k i  i s  
t he  au th o r i t y  f i g u r e ,  bu t  con t ra r y  t o  Em in  and  S to l tman n  he  a lwa ys  
rema in s  j us t  o n  t h e  ou t s i de ,  mere l y  pe ek in g  i n .  S to l tm an n  ba lan ces  t he  
e lemen t  o f  co n t ro l  an d  pe r fo rman ce ,  wh i ch  i n  t u rn ,  c re a t es  i n te r ac t i on s  
w i t h  t he  a ud ien ce .  E m in  i s  i n s ide ;  sh e  g i ve s  a wa y  too  m uc h  an d  i s  t he  
so le  pe r f o r me r  an d  con t r o l l e r  as  o pp ose d  to  J a nko w s k i ,  wh o  co u ld  b e  
c r i t i c i se d  o f  g i v i ng  a way  to o  l i t t l e .  Re ga rd le ss  o f  t h e  amou n t  o f  
f r e ed om  t he  a r t i s t s  e xa m in e d  g i ve  t o  t he  v ie w er ,  t he y  a l l  ha ve  t a k en  a  
l i b e ra t i n g  s te p  i n  c rea t i ng  a  ne w  mo ve me n t  o f  a r t .  The  wo rks  a re  
rad i ca l ,  a n d  un do ub te d l y  ma ke  a  s t a t e me n t .  Th i s  i s  wh e re  a l l  o f  t he  
a r t i s t s  a r e  wh o l l y  co nn ec t e d .  T he y  c a nn o t  a sk  q ue s t i on s ,  t h ey  c an  o n l y  
make  s t a t emen ts .  We  p re sume  Jan ko wsk i  wa n t s  u s  t h e  q ue s t i on  why  
t he  g a l l e r y  i s  e m p t y?  Ye t  he  o n l y  o f f e r s  us  t h e  s ta te me n t ,  i t  i s  ba r e .  
Em in  ho pe s  t h a t  t h r ou gh  h e r  vu ln e ra b i l i t y  we  w i l l  r e l a t e  t o  ho w  sh e  i s  
f ee l i ng ,  b u t  she  o n l y  s t a t es  he r  f ee l i n g s .  F in a l l y ,  S to l t m an n  wa n t s  u s  
t o  re la te  t o  he r  s t a t emen ts  an d  to  a sk  q ue s t i o ns  a bo u t  o u r se l ve s .  
Howe ve r ,  t h i s  i s  d own  t o  t h e  i n i t i a t i ve  o f  t h e  v i ewe r ,  n o t  wh a t  sh e  
p re se n t s  u s  w i t h .  R eg a r d le ss  o f  t he i r  a r gu ab l e  i n t en t i o ns ,  a l l  t h e  
a r t i s t s  e xam in ed  i n  t h i s  e ssa y  a re  re l y i ng  o n  a  h ig h l y  i n t e l l i ge n t  v i e wer  
t o  ma ke  t h e i r  e xh ib i t i o n  f u l f i l  t h e  qu e s t i o n s  t h ey  cou ld  no t  an sw er  
t he mse l v es .  
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B ib l iography  

An de r son ,  Jan e .  2 01 0 .  Cub e  Ga l l e r y  ha s  cu r ve  ap pe a l .  C u be  Ga l l e r y .  
M an che s t e r .  On l i n e  r eso u rc e  a cce ssed  2 3 / 11 /2 01 0  
h t t p : / / ww w .c re a t i ve t ou r i s t . c o m/ ne w s- a nd - b lo g / cub e -h as - cu r ve -a p p ea l  

A rd en ne ,  Pau l .  2 00 4 .  C on te mp or a r y  P ra c t i ce s  a r t  a s  e x pe r ien ce .  
Ed i t i on s  D i s  Vo i r ,  P a r i s .   

A rd en ne ,  Pau l .  2 00 4 .  C on te mp or a r y  P ra c t i ce s  a r t  a s  e x pe r ien ce .  
Ed i t i on s  D i s  Vo i r ,  P a r i s .   

A rd en ne ,  Pau l .  2 00 4 .  C on te mp or a r y  P ra c t i ce s  a r t  a s  e x pe r ien ce .  
Ed i t i on s  D i s  Vo i r ,  P a r i s  

A rd en ne ,  Pau l .  2 00 4 .  C on te mp or a r y  P ra c t i ce s  a r t  a s  e x pe r ien ce .  
Ed i t i on s  D i s  Vo i r ,  P a r i s  

B re nn an  a nd  Gr i f f i n .  20 07 .  Wo rn  bus h  on  t he  ho r i zo n .  On l i ne  re sou rce  
a cce sse d  21 /1 0 / 20 10 .  
h t t p : / / www.b ren nan g r i f f i n . com/e xh ib i t i on s / v i e w /4 9  
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